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Summary 
En postkolonial analyse af romanen Frk. Smillas Fornemmelse for Sne af Peter Høeg, som 
handler om mordet på en grønlandsk dreng i København. Drengens ven Smilla prøver at 
opklare forbrydelsen på egen hånd. Hun omgiver sig med diverse karakterer fra både 
samfundets bund og dets top, og afdækker til sidst en større sammensværgelse. Derudover 
indeholder romanen postkolonial kritik, mest udtalt af Smilla, der er en kulturel hybrid 
mellem Danmark og Grønland. Det er en litterær analyse inspireret af dekonstruktionismen, 
som ved at dekonstruere teksten kan afdække viden der ellers ville være utilgængelig. Vigtig 
er en vis historisk indsigt i forholdet mellem Danmark og Grønland, da postkolonialismen er 
affødt af kolonialismen, som den reproducerer. Teoretisk bliver især hybriditeten undersøgt, 
da det er fortællerens og hovedpersonens status som hybrid der giver hende en enestående 
mulighed for at positionere sig på begge sider. Men også begreberne mimicry og otherness, 
som beskrevet af Homi Bhabha, behandlet for at finde ud af hvilken effekt fortællerens 
hybriditet har på denne postkoloniale analyse af det danske samfund. Dog er det ikke en 
klassisk postkolonial analyse, da forfatteren med vilje har skrevet bogen som en kritik a 
postkolonialisme og de resulterende relationer imellem de to lande.  
Hovedpersonen Smillas kritik viser sig både i form af en nærmest antropologisk kritik af 
nutidens Danmark, såvel som i form af hendes barndomsminder om Grønland. Udover en 
kritik af administrationen også hjælper til konstruktionen af hendes karakter, og som 
forklaring på hendes hybriditet.   
Resume 
A postcolonial analysis of the novel Frk. Smillas Fornemmelse for Sne, by Peter Høeg. It is a 
story about the murder of a Greenlandic boy in Copenhagen. Smilla, a friend of the boy, tries 
to solve the murder on her own. She is surrounded by different characters, some from the 
bottom and some from the top of society, and ends up uncovering a big conspiracy. The book 
is also a postcolonial work, with Smilla as the voice of criticism, because she is a cultural 
hybrid between Denmark and Greenland she can uncover knowledge that might otherwise 
have remained hidden. This is a literary analysis inspired by deconstructionism which works 
by deconstructing the text in order to uncover knowledge otherwise hidden. A historical 
insight in the relationship between Denmark and Greenland, since postcolonialism is tied with 
colonialism, which it reproduces. Theoretically especially hybridity is examined since it is the 
narrator and protagonist’s status as a hybrid which gives her a unique opportunity to position 
herself on both sides. The concepts of hybridity as well as mimicry and otherness, as described 
by Homi Bhabha, are utilized to find out which effect the narrator’s hybridity has on this 
postcolonial analysis of Danish society. It is, however, not a classical postcolonial analysis, 
because the writer intentionally wrote the book as a critique of postcolonialism and the 
resulting relations between the two countries.  
The protagonist Smilla’s critique takes the form of something akin to anthropology in today’s 
Denmark, as well as through her childhood memories of Greenland, as a critique of the 
administration, as a way  to construct her character and a s an explanation of her hybridity. 
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Motivation 
My main motivation for this research comes from a newly found interest in Greenland, and 
the recent realization that I’ve known little about the big country to the North with which 
Denmark shares many years of history.  
In the essay “Danish Imperial Fantasies: Peter Høeg’s Miss Smillas Feeling for Snow” by Prem 
Poddar and Cheralyn Mealor explore the book’s critique of colonialism, the question of 
identity and hybridity as well as a discussion of the sensitive issues about migration in general 
in Denmark at the time of writing (Poddar & Mealor, 1999:162-63).  According to them the 
reviews of the book can be split into two groups: the ones that consider the post-colonial 
aspects in the book, and those that place it within the detective/thriller genre.  
In my opinion the essay identifies and analyzes the examples of post-colonialism that Høeg, 
through Smilla describes, and to a degree Smilla’s own anthropological journey through 
Danish culture. According to them Høeg is “confronting the Danish reader with her colonial 
past” (Poddar & Mealor, 1999:188), which they think could be an attempt to achieve 
repentance for the colonizing of Greenland, but also to make the reader respect Inuit culture 
whilst rethinking the colonial project (Poddar & Mealor, 1999:188-189). Whilst I agree with 
this to a degree, I see further potential for analysis when it comes to the notion of Smilla as a 
hybrid, and the treatment of hybridity in other characters throughout the novel. It intrigues 
me if Smilla is acting as an observer of The Other, especially when I as a Dane am part of that 
Other. But also because Poddar and Mealor proceed to link their analysis to the debate on 
Immigration to Denmark, having positioned Smilla as “the postcolonial migrant” as a way to 
apply their knowledge practically there.  
Poddar and Mealor point to anthropology, as part of the problem, in the way that it constructs 
its object and quoting Peter Høeg “Every attempt to compare cultures with the intention of 
determining which is the most developed will never be anything other than one more bullshit 
projection of Western culture’s hatred of its own shadows”. (Høeg in Poddar & Mealor, 
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1999:171) They do not seem to further question it when the process goes the other way 
around (Poddar & Mealor, 1999:188-189).  
Problem area 
Denmark’s colonization of Greenland has meant that the two countries have a historical 
relationship that has lasted from then till now. The first “discovery” of Greenland was made by 
the Vikings, who colonized it for the first time. The second took place in the 18th century and 
continued as other parts of the world were divided amongst the colonial powers. The 
colonizers consisted of the state of Denmark with its officials and scientists, and when they 
went to Greenland they would bring back descriptions and samples of the culture and people 
they had encountered, in the name of anthropology (Poddar & Mealor, 1999:167).  
Since, as part of the cultural exchange between Denmark and Greenland some Danes moved 
there, bringing back further descriptions of life in the northern colony.  
Peter Høeg lets a woman who has part in both worlds narrate in his story about the murder of 
a boy from Greenland, committed in Denmark, and so makes a portrayal of the Greenlander 
and the Dane and how they perceive one another.  
According to Poddar and Mealor anthropology constructs its object (Poddar & Mealor, 
1999:171), and by choosing to see Smilla as a sort of anthropologist commenting on a foreign 
culture, the roles are for once reversed. In the essay Poddar and Mealor say that “Smilla is an 
attempt to re-write the nation from the perspective of the marginalised and exiled living 
within the nation-space” (Poddar & mealor, 1999:182), but I do not think that it is necessarily 
the view of the marginalized. What if Smilla has the role of the anthropologist observing the 
local population? Being a hybrid, I find her point of view especially interesting.  
Research question 
Which effect does the protagonist, Smilla’s hybridity have on her postcolonial take on Danish 
society? 
Limitation 
Although I was to a degree inspired by the essay by Poddar and Mealor, and have taken some 
of their interesting observations on hybridity as points of departure for further analysis and 
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discussion, this project report is not to be seen as a critical review of their work. I do not 
necessarily think their analysis is wrong, but may want to give a different view on some of the 
aspects, hybridity especially. The research question is my own, and not as such connected to 
either the purpose of Poddar and Mealor’s work or the answers they find. 
Theoretical Framework 
A study of the relationship between Denmark and Greenland is an obvious opportunity to 
make use of the postcolonial thinking and theoretical framework within the cultural 
encounters field. Colonization happened in many parts of the world, and both the colonizers 
and colonized differ from place to place. Some theories may apply better to Danish conditions 
than others. Orientalism for example, as presented by Edward Said, has its focus on the Near 
Orient, and a bit the far Orient with the British and the French as the main actors. Denmark 
had colonies, but was not an empire like Great Britain was (Hauge, 2001:371). According to 
Hauge Denmark’s colonies have been overlooked in Danish literature, and also in the teaching 
of Danish literature, until now where more literature on the subject is emerging, although not 
very integrated in the Danish literary debate yet (Hauge, 2001:370). He quotes Homi Bhabha1 
“Den vestlige metropol må konfrontere sig med sin postkoloniale historie, der fortælles af 
strømmen af efterkrigstidens migranter og flygtninge som en indigen og indfødt fortælling 
inde I dens nationale identitet” (Bhabha i Hauge, 2001:370).  
The postcolonial theoretical framework I make use of is not particularly Danish or Nordic, but 
I have chosen the theories that will best enable me to answer my research question within the 
problem area I have presented. Homi Bhabha’s work on mimicry and otherness can help 
answer that question and others that may arise during analysis.  
Theory of Science 
Post-colonialism as a term can refer to both postcolonial literature and post-colonial theory, 
that is a way of reading post-colonial literature. Whilst postcolonial literature was written in 
English in countries who were colonies and therefor had a colonial period, postcolonial theory 
can be two things. According to Hans Hauge it can either be a literary theory developed 
outside of Europe or it can be post-structural theory applied to postcolonial theory (Hauge, 
                                                          
1
 http://www.fas.harvard.edu/~humcentr/about/homi.shtml  11-05-2014 kl. 14:36 
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2007:7) According to Ashcroft, Griffiths and Tiffin, postcolonial literature and literary theory 
comes across from the post-modern tradition as well as post structural tradition, which are 
both linked to literary movement in the time of colonization (Ashcroft, Griffins & Tiffin, 
2007:35).  
Post-colonialist scholarship seeks to discover and analyze the cultural legacy of colonialism 
and so a postcolonialist reading can be seen as a form of rereading of a work, or as a 
deconstructive reading (Ashcroft, Griffiths and Tiffin, 1998:192). Therefor it would be 
prudent to make use of the post structuralist theories of Jacques Derrida for this project, 
because he deconstructs the relationship between philosophy and literature, placing “new 
demands on literary reading, which can no longer be merely literary” (Colebrook, 2004:78). 
To me this means that some aspects of the world outside will spill into the text and that there 
are meanings in Frk. Smillas Fornemmelse for Sne that go beyond the fiction. That just as the 
newly acquired colonies affected the literary style at the time, the way post-colonialism still 
exists will affect modern literature.  
Ontologically I am positioned in a place where there is no absolute truth, but where some 
things may be revealed as the text is deconstructed. I am aware of the historical background 
of the relationship between Denmark and Greenland, but also think that some of this history 
has been neglected in my education. Being aware of that I wonder what else has been omitted, 
what else is not visible to me as the reader? Postcolonial theory is therefore very applicable, 
since it will give the perspective of the Rest2, to someone who was very much brought up in 
the West and with a Western way of thinking.  
My epistemological standpoint is post-colonial, but I am not a colonial subject or an immigrant 
myself, I am part of the colonizing state.   
Methodology 
My methodology is an extension of my theoretical scientific standpoint.  
Postcolonialist theory is the lens through which I read and analyse Frk. Smillas Fornemmelse 
for Sne, but postcolonialism is a broad theoretical approach consisting of many different 
aspects. Postcolonial theory investigates social, political and economic concerns of the 
                                                          
2
 The West and the Rest is a term taken from the book of the same name by Niall Ferguson. I use the term to illustrate 
eurocentrism http://www.history.ac.uk/reviews/review/1225  24-05-2014 kl. 00:13 
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colonizer and colonial subjects. Within postcolonial theory some concepts have developed, 
and through time “udkrystaliseret sig”, so much that they have become characteristic for 
postcolonial theory. Some of these, like mimicry, are contributions from Homi Bhabha, or at 
least the specific use of them is (Hauge, 2007:24).  
Strategy of analysis 
My empirical material is a novel, and so my analysis will be focused on the text and its 
contents. The choice of post-colonialism as theoretical point of view for the analysis means 
that I will be looking for signs of postcolonial conditions, such as the positioning of the 
protagonist and the other actors as well as remnants of colonial discourse and power 
structures. My approach is in some ways close to a contrapuntal reading. Inspired by music 
the term was coined by Edward Said, and “inspires a responsive reading that provides a 
counterpoint to the text, thus enabling the emergence of colonial implications that might 
otherwise remain hidden (Ashcroft, Griffiths and Tiffin, 1998:55). 
Since my object of examination is a work of fictional literature, and this means closely reading 
and rereading the text, looking for patterns of repetition as well as anomalies, and things left 
out. The wording used by the actors, especially the protagonist who is also the narrator, is 
important.  
In my rereading of the text I want to deconstruct it, but not in the same way that Edward Said3 
reread Jane Austen’s Mansfield Park which was written in a time where colonialism was still in 
its classical form. In doing so he uncovered “metaforiske paraleller mellem godset og den 
caribiske ø Antigua” (Hauge, 2007:22) According to Hauge such a reading looks towards 
something in the periferi of the text, what is often overlooked, that can be a trace of 
colonialism (Hauge, 2007:23)  
My strategy of analysis differs in the sense that the writer of my novel is keenly aware of 
Denmark’s colonial past, and is using literature as a way to articulate postcolonial issues still 
relevant today. Instead of finding a hidden and often unintentional meaning in the text I am 
going to see how the writer, through his narrating protagonist, articulates postcolonial issues 
through her hybridity. The difference is that Høeg is intentionally displaying colonialism and 
colonialist discourse. That is not to say that there can be no hidden elements throughout the 
                                                          
3
 Professor of English and comparative litterature 
http://www.theguardian.com/news/2003/sep/26/guardianobituaries.highereducation  24-05-2014 kl. 18:02 
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text, on the contrary, but some of these may have been placed there intentionally by the 
writer to provoke. 
To get started on the analysis I have prepared some questions to ask myself as I read: 
Who is speaking? 
Who is in control? 
How does Smilla articulate what she sees? 
When does she speak from personal experience, and when does she speak of society as a 
whole? 
According to Hauge a contrapuntal reading means looking for voices, both of the colonizers 
and the colonized, thereby reaching the ones who are rarely heard. Like in music these voices 
are (hopefully) harmonious, and so some are bound to be drowned out by others. (Hauge, 
2007:19) The difference in the reading of this text is that the protagonist supposedly 
represents the marginalized and unheard, but as the narrator she is the one doing most of the 
speaking. Finding quotes where Smilla speaks from a position as a hybrid, be it in a physical 
sense or a cultural one, will highlight how the protagonist perceives the situation and the 
other actors from her position. As a hybrid her position is unique and I will especially focus on 
how she articulates Denmark and the Danes, and how she observes them, noting repetitions 
and similarities in her descriptions and omissions as well. 
Working post-colonially means that there is a historical aspect, and a smaller chapter that will 
explain the historical relationship between Denmark and Greenland roughly up till the time 
Frk. Smillas Fornemmelse for Sne was written, from which I am looking at the issue. While 
drawing from this context and my theoretical knowledge about aspects of postcolonial theory 
such as hybridity, mimicry and otherness, this project emphasizes a close reading of the text.  
Postcolonialism 
Postcolonialism deals with effects of colonization on societies and culture, and was originally 
used by historians after World War II where a lot of former colonies had gained their 
independence (Ashcroft, Griffiths and Tiffin, 1998:186). It then had a chronological meaning, 
referring to time after colonialism, but according to Hans Hauge the “post” in postcolonialism 
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does not necessarily mean ”after” . He says that many scholars believe that colonialism still 
exists, but that it has changed its form (Hauge, 2001:369). In order to be able to use the term 
without misunderstanding the scholars themselves can differentiate between them with a 
hyphen. If the scholar believes that colonialism is over, they use the hyphen to mark that 
“post” means after. If they believe that colonialism has continued even after decolonization 
they write “postcolonialism” in one word without hyphen (Hauge, 2007:8). The latter 
meaning is closely linked to the term neocolonialism4, a term coined by the first president of 
Ghana since the country gained independence, Kwame Nkrumah (Ashcroft, Griffiths and 
Tiffin, 1998:162). It means that even though a country has gained independence, it can still be 
under the influence of ex-colonial powers or new super powers. This influence can be direct, 
or it can be more subtle, like if the newly formed state’s new elite was educated by the 
colonial power so they willingly or unwillingly reproduce old colonial structures instead of 
representing the people (Ashcroft, Griffiths and Tiffin, 1998:163).  
Although the term first only applied to literature in English in former colonies of Britain, it 
now applies to more places and peoples. Hans Hauge says that post-colonialism has expanded 
and has “frigjort sig fra tid og sted” (Hauge, 2007:7). Now the postcolonial perspective can 
even be applied to countries that never had colonies, if the text analyzed is written by an 
immigrant (Hauge, 2007:21).  
Otherness 
The other is who humans use to define themselves against, through comparison. Because the 
Other is separate from the self of the subject it can be used as comparison and “defining what 
is ‘normal’ and in locating one’s own place in the world (Ashcroft, Griffith & Tiffin, 1998:169) 
The term is often used in existential philosophy, but is also used in postcolonial theory where 
it is “rooted in the Freudian and post-Freudian analysis of the formation of subjectivity”. 
Within this field psychoanalyst and cultural theorist Jacques Lacan uses the term in two 
different ways, because he distinguishes between the “other” and the “Other” (Ashcroft, 
Griffith & Tiffin, 1998:169-70). The former with a small o “designates the other who 
resembles the self” comparing it to the image a child sees when it looks into a mirror, realizing 
it can master its own body making a foundation for the ego. According to Ashcroft, Griffith and 
                                                          
4
 New colonialism 
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Tiffin it can refer to “the colonized others who are marginalized by imperial discourse.” 
(Ashcroft, Griffith and Tiffin, 1998:170) 
The latter “Other” with a capital O is the one “in whose gaze the subject gains identity”, and is 
symbolic or embodied in another form, such as a mother or father figure. In postcolonial 
theory this mother can be represented by the colonial power for example “Mother England” 
whilst the father symbolizes enforced dominance, like the dominance of the colonizers 
language. (Ashcroft, Griffith and Tiffin, 1998:171) 
This Other is important to the subject, because it in the gaze of the Other that the subject 
exists. (Ashcroft, Griffith and Tiffin, 1998:170) Not only do these two “others” occur at the 
same time, but they are constructed simultaneously: “The construction of the dominant 
imperial Other occurs in the same process by which the colonial others come into being” This 
process I called “Othering”, a term coined by Gayatri Spivak5, who adheres to Lacan’s 
distinction. (Ashcroft, Griffith and Tiffin, 1998:171)  
Homi Bhabha says that these “processes of subjectification made possible (and plausible) 
through stereotypical discourse” (Bhabha, 1994:67) In order to understand the construction 
of the colonial subject in discourse, it is important to deconstruct the “productivity of the 
colonial power” in order to get to its truth, rather than just “subject its representations to a 
normalizing judgement” (Bhabha, 1994:67).  
Mimicry 
Mimicry has a normalizing effect, because it is a reproduction of the colonial state and its 
discourse, but in the language of the colonized. Not a complete reproduction, but as Bhabha 
puts it: “Mimicry is a sign of double articulation; a complex strategy of reform, regulation and 
discipline, which ‘appropriates’ the Other as it visualizes power.” (Bhabha, 1994:86) This 
appropriation of the colonizer’s traits is somewhat ambivalent. On the one side the colonial 
power gets what it wants because it is their values, institutions and cultural ways that are 
appropriated, not the other way around, but one the other hand mimicry can be close to 
mockery. The difference can be blurred, meaning that the colonizer cannot be sure if they are 
being mocked, leaving an “uncertainty in its control of the behavior of the colonized” 
(Ashcroft, Griffins and Tiffin, 2007:139). Mimicry can also be described as a camouflage or 
                                                          
5
 http://english.columbia.edu/people/profile/409  10-05-2014 kl. 12:29 
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mask, but as Ashcroft, Griffins and Tiffin point out, that is not what is threatening to the 
colonizer “The menace of mimicry does not lie in its concealment of some real identity behind 
its mask, but comes from its ‘double vision’” This double vision, that is somewhat blurred also 
comes across in writing, postcolonial writing (Ashcroft, Griffins & Tiffin, 2007:140). 
Bhabha writes that “In mimicry, the representation of identity and meaning is rearticulated 
along the axis of metonymy”6 and refers to Lacan who says that not a harmonization, but a 
resemblance that “differs from or defends presence by displaying it, in part, metanomycally.” 
(Bhabha, 1994:90)  This way the colonial subject as a writer can present something in writing 
to “the colonizer (and others) in the metropolitan language, and at the same time to signal and 
emphasize a difference from it.” That is also known as the metonymic gap. (Ashcroft, Griffins 
and Tiffin, 2007:137) 
This way some of the original meaning may be lost in the process “mimicry, like a fetish, is a 
part-object that radically revalues the normative knowledges of the priority of race, writing, 
history.” (Bhabha, 1994:91) Again it is clear why mimicry can be seen as mockery, if a colonial 
subject seemingly innocently copies the colonizer, but does so in a way that the original 
meaning is lost, and the subject comes off looking odd, and with him the colonizer who looks 
like the originator of this oddness. The colonizer is then left wondering whether this oddness 
was intentional mockery, just lying under the surface, or not.     
Hybridity 
Hybridity can be more than one thing; something physical, a linguistic theory and also an 
aspect of culture. 
Hybridity was first associated with botany and zoology, where “it referred to a cross between 
two separate species of plant or animal”, and later this came to include meaning the mixing of 
humans as well (Coombes & Brah, 2000:3). This became an issue during the process of 
colonialism, since white Europeans came into, often physical, contact with their non-white 
colonial subjects. This was called miscegenation7, but the physical interaction and the mixed 
offspring resulting from it was not the only concern of those debating the consequences of it. 
There was also concern about cultural contamination of the cultural legacy of the colonizers, 
                                                          
6
 http://www.merriam-webster.com/dictionary/metonymy  11-05-2014 kl. 12:17 
7
 http://www.merriam-webster.com/dictionary/miscegenation  08-05-2014 kl. 12:34 
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and a fear that they may be outnumbered one day by people of interracial origin. This was 
linked to a fear of upsetting other hierarchical structures, such as social structures like class. 
And class was an important feature in colonial rule. (Coombes & Brah, 2000:3-4) The colonial 
powers were not the only ones who feared interracial unions. Some of the colonized subjects 
also voiced concerns about cultural assimilation, adopting the discourse “as a weapon in the 
armoury of anti-imperialist intellectuals and educated elites” (Coombes & Brah, 2000:4).   
The term hybridity has since come to also mean cultural mixing, not only in the colonies but 
also when people from those areas migrate or travel to the country of the colonial power 
itself.  
Kalra, Kaur and Hutnyk express it like this: “where the diasporized meets the host in the scene 
of migration.” (Kalra, Kaur & Hutnyk, 2005:70).  This makes it sound more dynamic, as if 
hybridity is most relevant when it comes into contact with what is perceived as more static, 
causing a form of friction.  
Homi Bhabha refers to it as an act, something to be performed: a “process of translating and 
transvaluing cultural differences” (Bhabha, 1994:252).  This is more than a mere mixing of 
two different things. According to Coombes and Brah, Homi Bhabha, in a series of articles, 
argues that in post-colonial theory, there will be some appropriation of language and culture 
by the colonized (Coombes & Brah, 2000:10). Colonial culture cannot be reproduced 
completely as it was; because “each replication (act of mimeses) necessarily involves a 
slippage or gap wherein the colonial subject inevitably produces a hybridized version of the 
‘original’” Hybridity is therefore always a part of colonial discourse (Coombes & Brah, 
2000:11). 
Another problem with using the term mixed is that though it challenges binary thinking i.e. 
“black-white” it still sometimes does so in an essentialist discourse, where the subject must be 
one or the other. (Phoenix & Owen, 2000:72) That means that a person that is of mixed racial 
background will be grouped in with either one of the races of their background. Phoenix and 
Owen refer to a study of young people of mixed black and white background, where almost all 
were referred to by their surroundings as being black. It is called the “one drop rule”, and 
stems from when inter-racial marriage was illegal in America, but they claim that the idea has 
“sedimented into common sense” (Phoenix & Owen, 2000:72). To contest this terminology 
some scholars of cultural studies have been using the term hybridity in order to underline 
that a subject can be part of more than one race/culture (Phoenix & Owen, 2000:75) so that it 
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is not a matter of placing them in one category or the other, but acknowledging that the 
hybrid is part of both. Not just in a physical sense, but culturally also. Being culturally part of 
both instead of being in between, and being able to change in between them according to the 
situation or “practicing ‘situational ethnicity and situational race’” (Root in Phoenix & Owen, 
2000:90)  
According to Phoenix and Owen mixed parentage has been socially constructed as 
problematic, even though there has been a historical shift from when colonizers first started 
fraternizing physically and culturally with their colonial subjects, and there was worry about 
“miscegenation” as an outcome (Phoenix & Owen, 2000:91). More biracial unions resulting in 
children who are not one or the other but part of both, and who are able to negotiate their 
“radicalized identities in different contexts  and at different times”, often able to reject the 
constructions of others, and by that avoiding to being categorized as either or. (Phoenix & 
Owen, 2000:92) 
Hybridity as a term means something different to linguistics, but social anthropologist Pnina 
Werbner8 still draws a connection in order to illustrate that cultures are a fluid thing. She uses 
linguist Mikhail Bakhtin’s9 work on “dialogic imagination”, in which hybridization is seen as 
“the mixture of two languages, an encounter between two different linguistic 
consciousnesses” Bakhtin talks of an organic, unconscious hybridity that is a part of the 
historical evolution of all languages (Werbner, 2000:4). Werbner applies this to culture and 
society, saying that culture also “evolves historically through unreflective borrowings, 
mimetic appropriations, exchanges and inventions.” (Werbner, 2000:4-5) Organic hybridity is 
not disruptive in society’s order or even noticeable in it, since new things be they words, 
images or objects are integrated unconsciously. They do provide the foundation for Bakhtin’s 
other form of hybridity: the aesthetic or intentional hybrid. This type of hybrid is more visible 
and more provocative, from the ability to change and challenge the status quo through 
“deliberate, intended fusions of unlike social languages and images”. Unlike the organic hybrid 
the intentional hybrid is “internally dialogical, fusing the unfusable”. (Werbner, 2000:5) 
Werbner calls Bhaktin’s definition of linguistic hybridity “useful for theorizing the simultuous 
co-existence of both cultural change and resistance to change in ethnic or migrant-groups and 
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 http://www.keele.ac.uk/sociology/people/pninawerbner/  08-05-2014 kl. 14:21  
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in nation-states” (Werbner, 2000:5) She continues by explaining that this can feel different to 
people depending on which social position they have. To some it may feel threatening to them, 
when their “implicit social order and identity” is challenged, whereas someone in another 
social position may find it revitalizing (Werbner, 2000:5). 
Context 
Geographically Greenland belongs to the North American continent and is the biggest Island 
in the world. The Eskimos or Inuits10 who lived there before any Europeans arrived were 
descendants of Asiatic tribal people who migrated from Asia when this was still physically 
connected with the North American continent. Before that Greenland was uninhabited.  The 
Inuit were a nomadic people wandering in “evig søgen efter bedre livsbetingelser” in the 
harsh Arctic climate (Bro, 1993:10). Due to the climate and change of seasons they changed 
between mobile summer settlements and more stationary winter settlements, but either way 
the settlement was the pillar of Inuit society. It was made up of family groupings, and because 
of the dangers of traditional “fangerkultur”11 and the division of work (the men hunted, the 
women gathered and reared childen) there was a surplus of women resulting in bigamy and 
“sammensvejsede familiegrupper” (Bro, 1993:11) The Inuits were left to themselves until the 
age of the vikings where there was first contact between Greenland and Europe. Norse 
peoples settled there, beginning with Viking chief Erik den Røde in 986 and over the next 100 
years more followed and the two Norse settlements Østerbygden (Julianehåb) and 
Vesterbygden (Godthåb) came into existence (Bro, 1993:13) and because of Kalmar-unionen12 
it later came under Danish rule in 1397 (Bro, 1993:9-10), but soon after the Norse settlements 
started to dwindle and when Greenland was “rediscovered” by Europeans13 again in the 
15hundreds they found only Inuits, no Norse survivors.  
The second colonization of Greenland began in 1721 (Bro, 1993:19) along with the first 
European colonizations around the world (Bro, 1993:52). It was a mercantile adventure, at 
                                                          
10
 I will use the term ”Inuit” henceforth, so as not to cause confusion. I chose Inuit over Eskimo, because some 
Greenlanders find the term derogatory. Some just consider it inadequate since “Inuit” is their own term, whereas 
“eskimo” is what they were named by others 
http://viden.jp.dk/explorer/ekspeditioner/arcticexplorer/indsigt/temaartikler/default.asp?cid=139873  12-05-2014 kl. 
11:39 
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 Litterally ”Catcher Culture”, making a living from hunting, gathering and fishing 
http://www.greenland.com/da/about-greenland/kultur-sjael/fangerkulturen.aspx  12-05-2014 kl. 12:06 
12
 The Kalmar Union 
13
 It was only the Europeans who needed to rediscover, as we can assume that the Inuit still knew that it was there 
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one point on private hands (Bro, 1993:55), and a missionary one of which the latter signalled 
the beginning of cultural domination. Later the colony was managed by the Danish state 
through KHG14 which had monopoly of trade (Bro, 1993:57). 
The missionaries wanted the Greenlanders to settle in one place, since the teaching of 
Christianity and “trosplejen” demanded en “mere fastboende koncentreret grønlandsk 
befolkning”, but because the trade depended on what the Greenlanders could catch and sell 
on, they would not allow the missionaries to change that and the traditional way of life what 
somewhat secure because it was the most lucrative for the colonizers (Bro, 1993:57). The 
Danish State took over the trade in Greenland in 1774, and the colonial administration was 
run from Copenhagen. Previously the trading companies had done their own whaling, but it 
was discovered to be more lucrative (Bro, 1993:94) to just rent the necessary tools to local 
Greenlanders, who would then bring back whales and keep the meat to themselves whereas 
the administration as payment took most of the blubber and baleens15 as payment (Bro, 
1993:58). The administration workers were Danish, often assisted by Greenlandic servants 
and labourers. Eventually traditional Greenlandic society started to see changes, because the 
Greenlanders would sell so much of their catch in order to buy goods imported from Europe 
that they started depending on the colonial materially. (Bro, 1993:58) 
In the 18hundreds colonising of Greenland intensified in tact with the industrialisation and 
colonising in the rest of the world, and trading with Greenlandic goods increased. Although 
the colonial administration wanted to preserve the traditional Inuit way of life, the increase in 
trading meant that Greenlanders became more and more dependent on imported goods, and 
many settled into permanent homes. (Bro, 1993:94-95) Culturally the Christian missionaries, 
teachers and officials “undergravede med europæisk >>civilisation<< og kolonistyrets regler, 
de eksisterende eskimoske samlivs- og ægteskabsformer, samfundslove og ledelsesformer”. 
The hunters were encouraged to catch as much as they could, and the financial gains for the 
hunters meant a deepening sense of class in Inuit society and a threat to the traditional 
principles on shared property and division of the catch. Administration developed and more 
Greenlanders started working directly under it in positions such as labourers, craftsmen, 
sailors, clergy and administrators, some of which meant an increase in status (Bro, 1993:95). 
                                                          
14
 Den Kongelige Grønlandske Handel 
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 http://www.merriam-webster.com/dictionary/baleen  12-05-2014 kl. 13:27 
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Industrialisation meant that the search for minerals reached Greenland, and one mineral that 
was profitable was Cryolite16 a mineral used, among other things, in the development of 
aluminium. As the only one the private “Kryolit Mine- og Handelsselskab” was allowed to 
open a mine and was obliged to pay a 12% tax to the Danish State. According to Bro 
Greenland was otherwise closed for foreign and private entrepreneurs, but with this 
excemption, the company managed to close off the mining area so no Greenlanders could 
access it (Bro, 1993:95).  
In 1849 Denmark gained political democracy, but Greenland was not included as a colony. In 
1856 officials in Godthåb tried implementing “forstanderskaber” which were to resemble the 
“landkommunale råd” in Denmark. They consisted of the local colonial manager, doctor and 
vicar as permanent members, while a group of Greenlanders, mostly successful “storfangere” 
from leading families, were elected by patriarchs in the district. They were given the tasks of 
distributing aid to those in need and reward the most productive “fangere” (Bro, 1993:96). 
Between 1900 and 1912 the Colonial Greenland saw a restructuring after a reform movement 
consisting of Danes with  knowledge of Greenland had been criticizing KGH (Bro, 1993:126-
127). In 1908 a law, the “Styrelseslov” was passed, meaning that KGH came under 
administration of “Grønlands Styrelse” and in Greenland two “landsråd” and 62 
“kommuneråd” consisting only of Greenlanders were created (Bro, 1993:129), none of which 
affected the KGH trade monopoly (Bro, 1993:130). Forces from the private business sector 
worked to open up Greenland to private investment, arguing that KGHs continued focus on 
sealing even though it was no longer economic meant that Greenlanders could not get into 
other trades and so were sponging off of the Danish state. Most colonies belonging to other 
colonial powers were open to private investment (Bro, 1993:131). In the end Greenland 
remained under KGH’s control (Bro, 1993:132), but the population got more into fishing and 
sheep hearding (Bro, 1993:146).  
Greenland and the Greenlanders became more Europeanised, with people slipping from 
traditional way of life into salary work. With the newly earned money they had to pay for the 
necessities they did not get from Sealing. (Bro, 1993:147). The infrastructure was developed, 
and Danish became mandatory in the schools (Bro, 1993:149), as Bro explains “Skulle 
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Grønlænderne have en chance for at udnytte de nye erhverv og besætte så mange poster som 
muligt I landets administration, var dansk sprogbeherskelse helt afgørende” (Bro, 1993:153). 
During WW2 Greenland was cut off from Denmark, since USA would not have a Danish 
government under the pressure of occupying German forces to have any influence in 
Greenland (Bro, 1993:181). An agreement was made where USA agreed to defend Greenland 
in exchange for the right to build the military facilities they found necessary (Bro, 1993:182), 
this protected the Danish colonial rule through the war (Bro, 1993:183).  
In 1950 the Danish state prepared reforms that over the next 20-30 years would change 
society in Greenland, as Denmark was the only colonial power having trouble maintaining 
power in their colonies (Bro, 1993:199). In 1948 Danish Prime17 Minister Hans Hedtoft took 
the initiative, and from Greenland the two landsråd had expressed a wish to remain a part of 
Denmark, but as an equal not a colony, and in Denmark the private sector was campaigning to 
open up for private investment (Bro, 1993:201-2).    Greenland’s status as a colony was 
abolished with the change in the “Grundlov” of 1953 and it was decided to implement the 
Danish “velfærdsmodel” in Greenland which meant more money for infrastructure and 
modernisation of the fishing business (Bro, 1993:204) and the opening of hospitals and 
assimilation of the school system to make it a copy of the Danish “folkeskole (Bro, 1993:206-
7). It was also decided to build new homes for the population in Greenland, and in 1960 the 
Danish state started building multi-story buildings, often close to the newly built industrial 
complexes, to keep the workforce conveniently near (Bro, 1993:207). All through this the 
Danish administration grew, Bro describes it as “en blanding mellem den gamle 
koloniadministration og efterkrigstidens korporative og centralistiske danske 
forvaltningsstruktur”. (Bro, 1993:208-9) A consequence was a further shift from traditional 
ways of life and fangerkultur to a population depending on a steady salary and buying more 
imported European goods. The salaries were relatively lower, and the jobs given to 
Greenlanders were often unskilled and lower paid than the jobs Danes who moved to 
Greenland got (Bro, 1993:210-11). 
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In 1979 Greenland achieved Home Rule of their country after an official poll18 and between 
then and 1992 many jobs that had previously been managed by the Danish administration 
were given over to the Greenlanders (Bro, 1993:270). 
Frk. Smillas Fornemmelse for Sne 
Frk. Smillas Fornemmelse for Sne is a novel from 1992, written by Peter Høeg (1957)19.  
The story takes place in both Denmark and Greenland, but begins in Copenhagen with the 
death of a little Greenlandic boy called Esajas. It looks like an accident when Esajas falls of the 
roof of a tall building and dies, but his friend and neighbor Smilla suspects foul play due to the 
marks the boy made in the snow of the roof.  
Smilla Qaavigag Jaspersen is the books protagonist, and she has a sense for snow. She was 
born in Greenland to a Greenlandic mother, Ane, who lived in the traditional Eskimo way, and 
a Danish father, Morritz, who is also a highly esteemed doctor in Denmark. When Smilla’s 
mother dies in a hunting accident her father claims her and has her forcefully brought to 
Denmark. Here she spends a part of her childhood in orphanages, trying to escape several 
times. Their relationship continues to be strained, although Morritz helps Smilla on more than 
one occasion in the book. 
Along with her neighbor, and later lover, Peter the Mechanic, Smilla sets out to investigate the 
death. He was a friend of Esajas as well, although Smilla suspects that he is hiding something 
from her. 
Smilla is conflicted about her mixed heritage, and the fact that she is living in urban 
Copenhagen, makes things worse. Throughout the book she comments on Danish culture and 
society negatively and often compares it to Greenland. She frequently reminisces about 
Greenland and Greenlandic culture, yet makes no attempt to move back or join the 
Greenlandic diaspora in Copenhagen, preferring to keep herself to herself.  
Her search does bring her back to Greenland, by ship. Here a secret operation is in place led 
by scientist Tørk Hviid. After a long and eventful sea journey she finally gets to confront the 
killer. 
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Articulation of the colonial past 
The balance of power, according to Smilla, is very unequal in Greenland. She compares 
“pulversneslaviner”, avalanches consisting of powdered snow, to the snow on the roof from 
which Esajas fell. She says that big powers and catastrophes exist in everyday life on a smaller 
level. Perhaps she mentions the snow and avalanches to introduce the story of how hard life is 
for the Greenlander, trapped between having to survive in “verdens vanskeligst beboede land 
med verdens hårdeste og mest svingende klima” and having to adhere to the will of the 
Danish administration for the past hundred years. (Høeg, 2006:88-89) During this period the 
country saw a great shift in the way the way Greenlanders were regarded and treated. First 
the colonial administration was keen on trading and utilizing the skills of the locals to gain 
maximum profits from sealing and whaling, and therefor eager to keep their way of life 
traditional from a fiscal point of view. In Smillas view it is as much an ethnographer’s dream 
of preserving the innocence of the Greenlanders, so that the “inuit skulle blive ved med at 
være disse hjulbenede, trommedansende, sagnfortællende, bredt smilende udstillingsbilleder, 
som de første opdagelsesrejsende mødte syd for Quaanaaq ved århundredeskiftet.” (Høeg, 
2006:77). It is unlikely to reflect Smilla’s own perception of Inuits, but rather a sarcastic 
mimicry or mockery of the Danish ethnographers’ description of the people they first met in 
Greenland.  
At the same time she blames the Danish administration for the change away from traditional 
Inuit culture: “den europæiske klokketid var kommet til Grønland. Den kom med Grønlands 
åbnings- og lukketider, betalingsterminer, kirketider og lønarbejde” (Høeg, 2006:267) Here 
she sums up the aspects of Danish (and European) colonial culture that had a big impact on 
traditional Inuit society. Such as the Christianity and Christian values that changed family 
structure and encouraged inuits to settle in one place and abandon their nomad way of life 
and the salary work people left the traditional fanger-profession, a move which made them 
dependant on Danish administration because they could no longer support themselves 
independently.     
Both protests can be connected with the colonizers’ way of controlling the colonized. The first 
as a way of defining the other, and the second more practical since it got the Greenlanders 
firmly under Danish control.  
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At the same time she is ambivalent about colonialization, reluctantly admitting that Danish 
influence in Greenland has in some ways improved way of life there and that “hele det vestlige 
kontrol- og arkiverings- og katalogiceringsvanvid også er ment som hjælp” (Høeg, 2006:295) 
and that even though one can hate the fact that Greenland was colonized, but that it has 
“afhjulpet den materielle nød I et liv der var det hårdeste noget sted på Jorden” (Høeg, 
2006:296).  
Sometimes it seems that Denmark is more of a symbol of something bad, used to make a 
general point. At one point Smilla tries to describe how she handles adversity and problems 
starting with where and when she learned: “Hvis man I et land som Danmark er blevet 37, og 
har jævnlige medicinfrie perioder, og ikke har begået selvmord, og ikke har solgt totalt ud af 
sin barndoms spæde idealer, så har man lært sig lidt om at omgås modgang I tilværelsen.” 
(Høeg, 2006:355) This piece is especially open to interpretation, since it can be argued 
whether it is autobiographically meant or a generalisation. It is not clear whether “a contry 
like Denmark” means a country similar to, like another Scandinavian country, or even just 
another country in Western Europe that shares much of the same historical legacy, or 
whether she is referring to Denmark as a country with traits that make it a place of such a 
quality that the inhabitants are in need of constant medication yet still at high risk of suicide. 
Who “man” is is also unclear. Does it mean the entire population, including former colonies, or 
does it refer to Greenlanders only? Throughout the previous century Greenland saw a rising in 
the suicide rates20 which meant a very high place on the list over countries with most 
suicides21. (Høeg, 2006:121) The fragile ideals of childhood makes me think it is the latter, 
and that it is somewhat autobiographically meant, because Smilla’s ideals seem to correspond 
with what she learned as a child in Greenland. If that it the case it makes sense that she 
believes that Greenlanders face more adversity than the average Dane, which correlates with 
the much higher suicide rate. Throughout the novel Smilla more than often comes across as 
both head strong and capable of handling herself, but the stories of her difficult childhood in 
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Danish orphanages, her brother’s suicide22 
Another reason I think the text is about Smilla herself is that she also at some point mentions 
Esajas as a person who has met his share of adversity, when she hits him for playing on 
floating pieces of ice in Copenhagen harbour and concludes that his resignation is caused by a 
habituation to adversity. (2006, 1992:280) This can be seen as a social commentary on more 
than one level, meaning that life in Greenland is so hard that most end up on medication or 
with suicidal tendencies, and those who make it come out stronger on the other side. Here she 
identifies herself with the Greenlanders, and though she comes off as strong and self-reliant 
throughout the novel she does show some signs of fragility, like when she reveals that she 
wakes six out of seven mornings with the feeling of having died during the night with 
“fødderne støbt fast i en parasolklods” (Høeg, 2006:131) and with nothing else to be happy 
about than that “de” cannot come and harvest the organs. It is only in the seventh morning 
that she feels that she has something to get out of bed for (Høeg, 2006:131). By mixing the 
personal experience of the Greenlander (in this case Smilla herself, Esajas and Esajas’ mother 
Juliane) with statistics and generalisations about mental health issues in society in Greenland 
she paints a picture of modern Greenland as a result of Danish colonisation, without saying it 
directly.   
When her mother died in a suspected hunting accident, Smilla’s father had her brought to 
Denmark at the age of seven. For six years she tried to escape back to Greenland time and 
time again, until she finally gave up at the age of 13. In the novel she also tells of how Esajas 
tried to ride his bicycle to Greenland (Høeg, 2006:63), as perhaps a way to explain the 
desperation of living in Denmark involuntarily. It can remind of the story of the 22 
Greenlandic children who in the 1950s were sent to Denmark to absorb Danish culture and 
language23, and if Smilla identifies with their fates, it is easy to understand her negative 
emotions towards Denmark.  
Smilla and the Other 
The other and the Other in Smilla, consists of the imperial centre, the Danish administration in 
Copenhagen and the colonial subject, in this case the Greenlander.  
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Smillas mixed heritage and cultural hybridity, means that she would be a harder to detect 
other, because she cannot easily be distinguished by her looks. Additional to that she is well-
integrated into Danish society because she speaks the language and knows the culture. She 
could probably live a life as a regular Dane if she wanted to do so.  
Often Smilla articulates her dislike of the imperial centre, and more than often she chooses 
one aspect to symbolize Danish society and picks on that. she says that she is allergic to 
“skolepligt, oplysningspligt, forsørgerpligt, erstatningspligt, tavshedspligt, hele dette 
svampede uhyre af statslige kontrolforanstaltninger og krav, der falder ned i hovedet på en, 
når man kommer til Danmark ” (Høeg, 2006:295)  
To Greenlanders Danish administration must have a different meaning than it does in 
Denmark. Perhaps the practice of administration and adhering to the rules of the 
administration is so ingrown the Danish mind-set that Danes do not notice it in the same way. 
As a hybrid Smilla positions herself as most fits the occasion, and when criticising Denmark 
and the Danes she is often positioned as a Greenlander. In the classic postcolonial perspective 
that would make her the other, and the Danish administration as the Other, but instead of the 
latter defining itself against her, it is often the other way around in Frk. Smillas Fornemmelse 
for Sne. Here the process of subjectification through stereotypical discourse is reversed. 
Smilla continuously articulates Denmark in a certain way, measuring it against Greenland, but 
it is continuously the former colonial power and imperial centre, and in a way she is 
deconstructing the productivity of the colonial power. 
Smilla’s critique of Denmark can sometimes take the shape of patronizing praise, much as 
anthropologists and colonial administrators have praised natural people for their simplicity in 
the past. At one point aboard the ship on the sea journey to Greenland she has an encounter 
with the Danish first officer Sonne (Høeg, 2006:256) who she compares to Denmark as 
someone who wants to be taken seriously and claim authority. She describes him in the same 
tone she articulated the European anthropologists’ description of the Inuits “Som Danmark. 
Med blå øjne, røde kinder og reelle hensigter” (Høeg, 2006:320) and “ingen mere dansk end 
han, Angsten, jernviljen til at fortrænge hvad der sker omkring ham. Den ukuelige optimisme” 
(Høeg, 2006:377), which can come across as patronizing in the way it generalizes. Smilla does 
the same here, turning it back on the Other. Denmark as the Other would, according to theory, 
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be holding the gaze in which the subject would gain identity. But this time instead, it is the 
colonial subject that holds the imperial centre in its gaze and defines it. She is using 
stereotypical discourse, and so constructing the colonial Other as it has previously done to 
others. Smilla can position herself on both sides and gain insider knowledge and insights that 
may otherwise have been hard to detect or difficult to access. Defining the Other in such terms 
can also be seen as an attempt to break free from definition herself. As an attempt to define 
the Other in some way other than a universalistic normal, in order to avoid being measured 
against that normality scale.   
When Smilla first meets Verlaine the boatswain she excuses her want for contact with him 
“måske er det arbejdstøjet, måske er det omgivelserne, måske er det hans hudfarve” (Høeg, 
2006:259), as if she feels an instant camaraderie with anyone who is not a Dane or Westerner, 
again associating herself with her Greenlandic blood and ignoring the Danish parts of her. She 
is politely rebuffed with what she calls the most grotesque thing under the sun “den kolde 
europæiske høflighed virkeliggjort I den tredje og fjerde verden.” (Høeg, 2006:259) Perhaps 
the work clothes reminded her of the Greenlandic way of being always at work, or perhaps 
the colour of her skin made her instantly think higher of him as he was clearly not white. But 
instead of finding a friend and ally she finds another other, who has grown within the gaze of 
the Other and adapted to it as his subjectivity was formed. He even asserts this to her, when 
she asks “hvad er dit sprog?” and he corrects her “hvad er Deres sprog” (Høeg, 2006:259), the 
polite but also old fashioned way of addressing a relative stranger in Danish. 
Because Smilla is often autobiographical it can be difficult distinguishing personal experience 
from her general observations on the Danish society. She says that she wants to understand 
Benja, her father’s girlfriend, but that she did not always want to understand but just 
experienced the phenomena “in their gru, eller skønhed eller grå tristesse. Men uden at føle 
noget voldsomt behov for at forklare dem” (Høeg, 2006:233) Only when she met Esajas did 
she feel a need to explain the difference between growing up in Greenland and growing up in 
Denmark to “begribe de ydmygende, opslidende, monotone følelsesdramaer med hvilke 
europæiske børn og forældre bindes sammen I gensidigt had og afhængighed” (Høeg, 
2006:233). Here one may wonder how she can define this parent-child relationship so 
precisely and in such a uniform manner, and it seems more likely that she is echoing her own 
relationship with her own European parent. She seems to be financially dependent on her 
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father, from whom she also demands favours in her quest to find Esajas’ murderer and 
whenever she asks he complies as he tries to “afdrage på sin gæld til mig. Den er 30 år gammel 
og bundløs” (Høeg, 2006:228) If Smilla was sent away to boarding school when her mother 
died, the chronology fits with the assumption that that is what has filled her relationship with 
her father with such conflict, as described above in the relationship between all European 
parents and children. That and the fact that she believes that he still loves her mother Ane, 
and holds on to Smilla in an attempt to keep a little bit of her with him (Høeg, 2006:108), but 
that perhaps he does not really love Smilla but that she “for Moritz, er den eneste måde 
hvorpå min mor kan nås.” (Høeg, 2006:225)  
Smilla seems to enjoy the company of the marginalized, such as Esajas’ alcoholic Juliane. At 
first she groups the mechanic Peter in with the group of loser for whom she has a weakness 
“Invalider, udlændinge, klassens tykke dreng, dem der aldrig er nogen der danser med”. 
(Høeg, 2006:50)     
Mimicry and mockery 
Instances of mimicry are found throughout the book. In chapter 10 Smilla reminisces about 
her time in Greenland with her mother, who used to violate the hunting ban and kill 
gyrfalcons which she would then have taxidermied. She would then give the stuffed gyrfalcons 
away as presents to Europeans from whom she could gain something, dropping a hint that she 
needed this or that, like a pair of scissors or warm underwear for her children. Smilla calls it 
her mother’s answer to European culture and describes how she opened up to it with “en 
høflighed, der var fuld af gustent overlæg. Og hun lukkede sig for den og indkapslede det, hun 
kunne bruge.” (Høeg, 2006:76) This can be seen as a way for the colonial subject to 
appropriate power from the colonial power, or Other, by using its own idea of politeness 
against it. By mimicking the normative aspects of the colonial powers, like manners, because 
she knows that giving a present like that will inspire gratitude and with that a sense of 
obligation, she participated in the cultural exchange on their terms, but by understanding the 
terms and mimicking some of them she could get her way. Whether or not the chosen 
benefactor was aware of what was happening is not clear in the text, just that they obeyed 
their own social rules and gave what was asked.     
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Anthropology’s role 
Smilla often speaks very critically of Denmark and the Danes. At one point she compares the 
old Norse people to the Danes of modern day. This however is not unusual the other way 
around, meaning that it has been quite common throughout time, to compare non-European 
peoples to Stone Age peoples for example. In the human exhibitions that took place in Europe 
a hundred years earlier, many a displayed visitor was presented as such, like the Australian 
aboriginies who had been imported from Australia was: “Trup af vilde , tattoverede 
uciviliserede Mennesker” (Andreassen & Henningsen, 2011:70). What is unusual is Smilla 
turning it around on the European, going around criticizing all the parts of Danish society and 
culture that differs from hers. In the book Greenlanders are also referred to in a likely manner. 
On board the ship Smilla encounters one of the crew, the boatswain and Phillipino Verlaine, 
who echoes this view when he describes an experience he once had in Greenland where the 
locals, hired by his shipping company to help pump fuel, all ran off to go fishing when a certain 
type of fish was spotted in the waters nearby. After reporting it to the trading company he 
gets “det svar, at det skete flere gange om året. Sådan er det med primitive mennesker. Når de 
har maverne fyldte, kan de ikke se nogen grund til at arbejde” (Høeg, 2006:281).  
This seems to be a notion left over from anthropologists eagerly tried to map and classify the 
human race, into a hierarchy with white Europeans at the top. In a way he is mimicking the 
Other in its attempt to mirror itself, by doing so perhaps he mirrors himself in the Other.    
Another example of Eurocentric thinking turned around on itself happens when Smilla 
reminisces about her time in school where she was taught about Nordic Mythology and the 
old Norse way of imagining the end of the world. The end would begin, so to say, with 
“Fimbulvinteren” in which the sun is swallowed by Skoll the Wolf, all waterways freeze over 
and the moon and stars are extinguished until there is nothing but darkness (Høeg, 
2006:261). She took this as a sign that these people did not understand “vinterens væsen”, 
and in a condescending tone continues with “I skolen fortalte de os også, at den danske kultur 
skulle have gjort svære fremskridt siden oldtiden”, articulating Danish culture as something 
that had gone from one stage to another, but not necessarily to the top of the scale. She 
decides that it is hard to believe in an evolution of Danish culture to the better as she cleans 
the solarium in the ship’s gym with alcohol (Høeg, 2006:261). As if a culture that insists on 
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bringing artificial sunlight to an area of such different conditions, cannot be of a very highly 
evolved civilization.  
Instead of defending herself and the Greenlandic culture she seems to prefer to the Danish, 
Smilla rarely seems to get into arguments when someone utters insulting or provocative 
comments about Greenlanders. Instead she takes on the role of the old-time anthropologist, 
describing what she sees and judging it in accordance with her own perception of how things 
ought to be. Her first experiences in life were in Greenland, so that becomes the basis and 
point of comparison towards her first experience of European lifestyle, the boarding school in 
Quanaaq where the convenience of Western living was taught to her (Høeg, 2006:261-262). 
As an example she tells of faucets full of hot water that made it possible to bathe every day 
and replaced the custom of collecting blocks of ice outside and melting them before a bath 
could be taken. When she tells of herself of the other school children on a holiday visit to some 
“fangere” on Herbert Island she describes them as lazy, and how it was “umuligt at tage sig 
sammen til at lave mad. Ved hver pause gled vi ind I en drømmeagtig afventen. Hvori vi 
håbede, at nogen ville tage over, ville afløse os, fri os fra vores pligter, og gøre det vi selv burde 
have gjort” (Høeg, 2006:262). At first glance the statement seems derogative towards 
Greenlanders, and perhaps Greenlandic children, therefore confirming many a prejudice 
Western society has projected onto them through time. But by looking closer it can actually be 
read the other way around. That these Greenlandic children were raised to be active and 
participating in the communal activities, but that Danish society taught them to not lift a 
finger unless it was impossible to get out of. She mimics the anthropologist in her descriptions 
and at the same time mocks the anthropologist as well as Danish or Western society, by using 
its own methods against it and first making believe that she follows the discourse of lazy 
natural peoples. At the same she displays a prejudice of her own towards Danes: that they are 
lazy and cannot appreciate work.  
Smilla the hybrid 
Hybridity means more than one thing theoretically, and it is the same in Frk. Smillas 
Fornemmelse for Sne, where the protagonist is of mixed blood and a hybrid in both a physical 
and a cultural sense a hybrid.  
 26 
 
Smilla Jaspersen, the protagonist, is half Greenlander and half Dane. In this sense she is a 
hybrid, but not only by blood. She also grew up in both countries. First, Greenland with her 
mother, who brought her up traditionally and supported the family as a “fanger”24 and then 
later in Denmark in various orphanages, after her mother died. This means that apart from 
her physical otherness, she can also see Denmark and the Danish way of living, as an outsider, 
and comment on it as were she not a part of it herself, but at other times as a part of it. When 
her search brings her to a fancy casino in Copenhagen she comments on wealth she sees 
displayed: “Jeg tænker på de 120.000 som slagtermesteren har tabt. En nettoårsløn for en af 
os almindelige danskere. En femdobbelt årsløn for en af os almindelige polareskimoer.” (Høeg, 
2006:214). At first glance it looks as if she talks about herself as both a common Dane and as a 
common Greenlander, pointing out the obvious difference in income between the two 
nationalities. Using the word common points out the difference between the common people 
with whom she belongs and the wealthy gamblers in the casino, positioning her amongst the 
former. The mentioning of the Danish salary as five times that of a Greenlander, however, 
seeks to point out how big a difference there is. Further she uses the word “polareskimo”, 
rather than Greenlander, a word that refers to people living in Northern Greenland. People 
from there are perhaps more likely to live the traditional way, rejecting or at least not taking 
part in modern society, such as defines by the Danes. She says so herself when describing the 
difference between the indoors and outdoors in Northern Greenland “Man lever tæt I 
Nordgrønland. Sover flere I et rum. Hører og ser hele tiden alle andre” (Høeg, 2006:222) 
something very different to the modern Danish way of life. To some these living conditions 
may be interpreted as a lower standard of living, as something that anyone with sense would 
abandon to step up the latter and reach for the European level of comfort and privacy in the 
home. As a hybrid Smilla is part of this way of life though, so the judgement passed onto the 
“polareskimo” could again affect her.      
“At vokse op I Grønland har for altid ødelagt mit forhold til velstand. Jeg ser den findes. Men 
jeg kunne aldrig stræbe efter den. Eller for alvor respektere den” (Høeg, 2006:160). She talks 
about how all the money in Greenland is for those who master the Danish language and 
culture. These people get the good housing options and the good jobs, while the others are left 
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to “vansmægte på filetfabrikkerne eller I arbejdsløshedskøerne” (Høeg, 2006:160), as if these 
are the only choices, and none of them very attractive.   
She could be talking about money and finance only, criticizing the public system and overlying 
structures that keep Greenlanders who do not know Danish language and culture, or how to 
exploit this knowledge to their own benefit.  But it is possible that she is also speaking on a 
personal level. Her father, a very wealthy anesthesiologist, can be seen as a symbol of Danish 
language and culture, the imperial centre, whereas her mother can be seen as a symbol of the 
traditional Greenlander. As the one who did not give up the Inuit way of life, as the colonial 
subject. 
She may as well have said that growing up in Greenland had ruined her relationship with her 
father, that it was he she could never pursue, nor respect. As if distancing herself from wealth 
is also distancing her from her father, the wealthy Dane.  
By associating herself with the more traditional kind of Greenlander, can distance her further 
from the wealthy Danes, of whom she is part – not only by blood, but also culturally. As a 
hybrid she translates and transvalues Danish culture, and uses her understanding to expose 
the ugly parts and unfairness, between rich and common Danes, between Danes and 
Greenlanders and again between Greenlanders who adapted to Danish societal rules and 
those who did not and who are left out.  
Smilla compares everything to the Danish way of life. At one point she discovers that she ship 
she is travelling on is smuggling cocaine to Greenland and recalls how only ten years earlier 
the illegal cargo would have been alcohol and cigarettes. But that had changed and “nu er der 
masser af kokain I Nuuk. Der er en grønlandsk overklasse nu, der lever som europæere” 
(Høeg, 2006:393) So the Danish way of life is made out to be somewhat decadent at times. 
Whenever Smilla is being decadent she articulates it, almost appologising for it, like it is part 
of her Danish ancenstry.  
One of her guilty pleasures is her wardrobe (Høeg, 2006:120). She is very conscious about the 
brands she wears and what the quality of the fabric is (Høeg, 1992:77). At one point she 
describes her outfit for the day which includes a fur hat from Jane Eberlein25 in “en slags 
grønlandsk stilart” (Høeg, 2006:131). She then proceeds to ponder her identity starting with 
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the admission that she normally tells herself that she has lost her cultural identity for ever, 
but that after a while she wakes up in the morning with “en sikker identitet. Smilla Jaspersen – 
luksusgrønlænderen” (Høeg, 2006:131), which is perhaps another sign of her special position 
as a hybrid. Elsewhere in the book she has already identified luxury as something that gives 
Danes pleasure (Høeg, 2006:77), and is somehow incompatible with the Greenlandic human 
nature. Somehow the incombability between the two provides a way to define her hybridity: 
luxury Greenlander, the tranvaluation and translation of two cultural differences.   
But another reason she dresses so fancy is that she can move more easily in some 
environments “jeg har erfaring for, at alt er lettere at bortforklare når man er klædt pænt på” 
(Høeg, 2006:78). Due to her Caucasian appearance Smilla can already blend in well with 
Danes and other Europeans, and because of her cultural hybridity she can practice situational 
ethnicity and situational race. In these moments she is more of an organic hybrid, since she 
has integrated parts of Danish culture, and so can go, if not relatively unnoticed, then at least 
undisruptive. Other times she is more of an intentional hybrid, with her deliberate silent 
treatment of Danes and other Europeans, who are easily unnerved by it, thereby fusing an 
unlike social language, or lack thereof26, to disrupt the conversation and put her opponent on 
the edge. One of the few who do not react to it is the policeman Ravn, and Smilla finds it 
unusual when she “lader stilheden virke lidt” and he does nothing but stand there “Han kan 
blive stående så længe det skal være. Alene det gør ham til en usædvanlig mand.” (Høeg, 
2006:44)  
At the same time Smilla seems to enjoy the company of the marginalized, such as Esajas’ 
alcoholic Juliane. At first she groups the mechanic Peter in with the group of loser for whom 
she has a weakness “Invalider, udlændinge, klassens tykke dreng, dem der aldrig er nogen der 
danser med”. (Høeg, 2006:50)     
Coffee is another example of her conflicted relationship between her Danish and her 
Greenlandic side. At one point Smilla is visiting Peter, the mechanic, who offers her a cup of 
coffee and her first thought is that coffee is poison, but “alligevel får jeg pludselig lyst til at 
vælte mig I sølet og sige ja tak” (Høeg, 2006:89) Peter makes an effort, and Smilla does 
indicate that she appreciates the coffee, but at the same reveals that she is a coffee drinker 
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 I do not mean that this necessarily is an actual language in a linguistic way, but more that Smilla uses it as a linguistic 
tool.  
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and not a very fussy one, when the coffee is made in Greenland “man får fæle kaffevaner I 
Grønland. Jeg hælder varm mælk direkte I nescafe’en. Jeg er ikke hævet over at opløse 
pulveret i vand lige ud af varmtvandshanen” (Høeg, 2006:89) Perhaps it could mean that 
Smilla, through her bad coffee habits in Greenland, learned that coffee is bad for her, but since 
she keeps speaking in present tense it seems that she is already a coffee drinker, and that the 
urge to protest either comes up at random, or because she is in Denmark and the coffee there 
represents something bad to her, whereas it in Greenland would have more positive 
connotations. It is the same drink, but she seems to pass a harsher judgement on it as soon as 
it has to do with her Danish life and perhaps therefore the Danish aspects of her hybridity.   
Physically Smilla is the result of an inter-racial union, but according to herself it is not always 
visible to Danes: “Der er kun få danskere, der kan se det på mig. De mener at spore noget 
asiatisk, mest når jeg selv har lagt en skygge under kindbenene.” (Høeg, 2006:19) Esajas, on 
the other hand, recognizes the Greenlander in her straight away when she meets him for the 
first time “drengen på trappen ser direkte på mig med et blik der går lige ind I det, han og jeg 
har tilfælles” (Høeg, 2006:19). This seems more like a cultural acknowledgement from Esajas’ 
side, than an ability to distinguish ethnic features. When they meet the first time in the 
stairway of their apartment complex she addresses him in Danish “Skrid, Bror Lort, siger jeg” 
but he replies in Greenlandic “Peerit, siger han, - skrid selv.” (Høeg, 2006:19) 
Some Danes do realize that Smilla is part Greenlander, like Jakkelsen one of the sailors on the 
ship Kronos en route to Greenland, but then no more than they easily forget themselves. In a 
conversation he complains about Greenlandic tax and toll authorities “den der dropper noget 
over rælingen der er større end en tændstik, han får ballade og søforhør. Vi ville gå ind i 
Godthåb og have små skævbenede grønlændere i politiuniform overalt som myrer” but stops 
and apologizes when he realizes that ”det er en af de små skævbenede myrer han taler til” 
(Høeg, 2006:316). Perhaps this is due to binary thinking on Jakkelsen’s side, speaking to 
Smilla as either one of his own or as one of the others. His prejudice is obvious in the way he 
talks of Greenlanders wearing police uniforms, and not of a Greenlandic police. As if those 
two, the police uniform and the Greenlander, are incompatible. If Smilla is offended by his 
prejudices she does not go out of her way to show it. Sometimes she answers back when 
insulted, like when she encounters the boatswain Verlaine and he insults her ancestry, she 
reciprocates straight away, slandering his right back.  
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Just as Smilla understands how to exploit her hybridity by dressing up, so as to move in 
Danish society easier, she can also exploit her Greenlandic side and the prejudices she knows 
she can encounter. On Kronos she goes exploring in parts of the ship that are limited or no 
access to her. She brings along a mop and bucket as “paratundskyldning”, but also “den 
prøvede, men virkningsfulde historie om at jeg er udlænding og derfor faret vild.” (Høeg, 
2006:263). Readily she assumes the role of stupid foreigner, playing on the assumed already 
underlying prejudices of her surroundings, likely referring in particular to Danes. In another 
encounter with Verlaine the boatswain Smilla he provides her with an opportunity to make 
that particular excuse when he asks her if she is lost. All she has to do is confirm the suspicion, 
but instead she answers vaguely “bare på afveje, hr Bådsmand” because she says she dislikes 
being interrogated (Høeg, 2006:265). In my view it can also mean that she is not as pleased 
about the cover, because Verlaine a little too readily confirms the prejudices.   
The name Smilla is also, in a way a hybrid and as such a sign of her hybridity. In the books she 
says that her name started as the Westgreenlandic Millaaraq, which reminded her father too 
much of the Danish word “mild”, something he could not connect to his relationship with 
Smilla’s mother Ane, so it was changed to Smillaaraq, which was later shortened to Smilla 
(Høeg, :2842006). Whilst waiting to confront Jakkelsen, the sailor on Kronos, Smilla explains 
how she ponders her own existence to keep her conscience from wandering which will cause 
anxiety, restlessness and depression to pull her down.  She asks herself what a human being 
is, and who she is herself, whether she is her own name and then recalls the story of how her 
name came to be. Afterwards she decides that it is just a sound, and that one must seek what 
is behind the sound to discover the geometry within (Høeg, 2006:284). Her name illustrates 
well that Smilla is part of both worlds, the Danish and the Greenlandic, as the name has been 
modified to accommodate both, taking off the Greenlandic edges that may be hard for the 
Danish tongue to pronounce or for the Danish mind to remember, like the longish ending.  
That on the other hand can also be seen as an example of the Other defining the other: if 
Smillas mother Ane is the colonial subject and her father Moritz represents the imperial 
centre, then it can be said that Smillas name was constructed as a compromise between the 
two. It can be argued that the father should of course also have a say in the naming of the 
baby, but instead of the two parents agreeing on a name from the beginning, one finds a name 
and the other provides the modifications that makes it acceptable to him.  
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Smilla is not the only character in the novel with affiliation to Greenland. Apart from Esajas 
and his mother Juliane, Smilla also runs into Andreas Fine Licht, a Greenlander who works is 
an expert in Eskimo languages. He agrees to help Smilla analyse a tape Smilla has found among 
Esajas’ possessions in exchange for a cash payment. She meets him on a ship full of in 
Copenhagen harbour and her first impression of him is that he resembles a statue of an 
Eskimo except “30 år ældre. Hans hår er kraftigt og pageklippet, men gråt. Hans oprindelse er 
som min. På en eller anden måde Grønlandsk.” (Høeg, 2006:142). Smilla does not say this out 
loud, but when she questions his abilities to decipher the tape he demonstrates them on her: 
”De er midt i 30’erne. Vokset op I Thule eller nord derfor. En eller begge forældre inuit. De er 
kommet til Danmark efter at have erhvervet hele det grønlandske sproggrundlag, men inden 
De havde mistet barnets instinktive talent for at lære sig et fremmedsprog perfekt.” (Høeg, 
2006:143-144). From her voice Andreas Fine Licht can tell how old Smilla is, and from her 
accent that she learned her first language in the Thule-area of Greenland and her second 
language in Denmark. Although Licht does refer to Danish as her second language he asserts 
that she managed to learn perfectly as well, so it sounds like Licht thinks she is be fluent in 
both. This could be another sign of Smilla’s hybridity, the ability to bounce back and forth 
between languages, and in a way it illustrates Smillas cultural hybridity, and underlines that 
hybridity does not simply mean a mix of two things. Smilla herself is of a different opinion and 
compares her meeting with official Danish education to the harsh and hostile climate of 
Disko27 (Høeg, 2006:115), starting with a move to a school in Quanaaq where the teachers 
only spoke Danish and ending in Denmark where she realised that her own Greenlandic had 
deteriorated in the hostile Danish climate and her mother tongue is at a level “som om jeg var 
en seksten-sytten år”. She does add that Greenlandic is not just Greenlandic, but three 
different languages, that do not resemble each other so much that the speaker of one can just 
understand one of the others, and that she has tried learning her first language again when 
visiting Greenland, but saw no improvement (Høeg, 2006:116). This paints her as someone 
who has lost the ability to master her first language, so there would be a difference in opinion 
between her and Licht.  
Andreas Fine Licht is blind, meaning that he did not base his judgement on Smilla’s 
appearance. His guess that she is either partially or completely of Inuit descent, means that he 
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can hear it in her accent, and perhaps also sense it, like Esajas did. Perhaps Smilla has not lost 
as much of her language as she thinks. She seems to have spoken mostly Greenlandic with 
Esajas, since he would “slå over I dansk for at kunne sige ‘De’ til mig, da han først havde 
forstået udtrykkets indbyggede respect.” (Høeg, 2006:54) On another page in the book she 
admits that she can “se det vellykkede hos andre. Jeg kan bare ikke lykkes selv.” (Høeg, 
2006:77)  
Poddar and Mealor call Smilla a postcolonial migrant (Poddar & Mealor, 1999:162), a 
classification that also fits Andreas Fine Licht and Smilla’s neighbours Juliane and Esajas. 
Juliane is an alcoholic, supported by the Danish state and private donations. Her son Esajas 
lived the first years of his life on Greenland, like Smilla, and Smilla tells little anecdotes of her 
time with him up until his death, like the time she had an anorak sown out of fine silk for him. 
She says that she could see “den grøndlandske andagt ved festdragten, den danske glæde ved 
luksus, alt smeltede sammen.” (Høeg, 2006:77) She seems to take this melt of cultures as a 
good sign ”Esajas var ved at lykkes.” That he “kunne have optaget Danmark I sig, og 
transformeret det, og være blevet både-og.” (Høeg, 2006:77) 
Discussion 
A part of Poddar and Mealor’s critique of Frk. Smillas Fornemmelse for Sne is that they see a 
contradiction in Høeg’s critique of Danish colonialism and what they see as his subscription to 
the idea of a solid identity, which does not harmonize with hybridity such as defined by Homi 
Bhabha, but rather as that of “nineteenth century racist biology” (Poddar & Mealor, 1999:178) 
wherein hybridity is seen as a weakness.  
Autobiography 
Sometimes it seems that Smilla is autobiographical in her narrative, and other times she 
speaks like an anthropologist who is exploring a strange culture. For those who, like me, 
regard the novel as more than a detective-drama, it could perhaps be interesting to note that 
that it could mean different things. In Poddar and Mealor’s writing on the matter they mention 
Smilla’s capabilities as she “interrogates and defiantly throws back her own gaze, so to speak, 
on the colonialist project” (Poddar & Mealor, 1999:175), a description that fits very well on 
adult Smilla as she makes her way towards the truth about Esajas’ death. Her childhood 
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memories they say help underscore what they call Smilla’s pursuit for identity, as a way to 
recover what was lost. But I think that it could just as well be another way of voicing her 
displeasure with the Danish administration, since her childhood memories and childhood 
traumas coincide with the modernisation project in Greenland in the 1960’es. When Smilla 
speaks fondly of the joy of work that she experienced as a child in Greenland and then goes on 
about how she was taught laziness in Denmark I see it as much as a critique of modern Danish 
culture, as when she categorizes Sonne according to his Danish “attributes” as an adult.   
Types of hybridity 
It can be argued that there is more than one type of hybridity in the novel, and that Esajas 
apart from murder victim and friend, has a role as another hybrid serving as an example for 
comparison to Smilla.  
If Esajas is counted as a hybrid, or perhaps a potential hybrid, he can be seen to serve as an 
example in comparison to Smilla. Esajas can perhaps also be seen as a cultural hybrid. Like 
Smilla he lived the first years of his life in Greenland, learned the language as his mother 
tongue and was then moved to Denmark from which he tried to escape on bicycle. Perhaps it 
would be more accurate to describe him as a hybrid in the making, since he was only a child 
still, learning how to act in Denmark, when he died. Unlike Smilla he is not of mixed parentage 
and so does not have the physical ambivalence of looking a bit Caucasian and a bit Asian, but 
not completely like either.  
According to Smilla, Esajas was the one who could make it in Denmark because he would have 
been able to fuse the two cultures, an argument that is mainly based on his reaction to the fine 
silk anorak she has presented him with. She could be right, but on the other hand she herself 
has shown the same joy when it comes to luxury clothing, so on itself it does not prove much. 
Instead Smilla and Esajas have other things in common such as the child’s yearning for 
Greenland, because Esajas attempts to escape from Copenhagen to Greenland on his own, just 
as Smilla did as a child. There are other examples of Esajas displaying a yearning for 
Greenland in his actions, such as for example when Smilla cooks him a fish and he insists on 
eating it on the floor (Høeg, 2006:233).  It could be argued that if he is as homesick as she was, 
then he has not necessarily a greater chance of him integrating himself and absorbing Danish 
than she did. Instead it could be speculated, that if Smilla’s loss of fluency in Greenlandic is the 
cause of her ambivalence towards both cultures, then Esajas may not suffer the same fate as 
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her. Since he is still with his Greenlandic mother Juliane, between them they could keep his 
Greenlandic language alive, leaving him some roots to hang onto. It could be speculated that 
the difference, in Smilla’s eyes lies just there, in the loss of the mother. Smilla and Esajas are 
similar in their rejection of Danish society and their longing for Greenland. Since Esajas still 
has his mother, however neglectful she may be, it could be speculated that Smilla does not 
consider him as rootless as her and therefor automatically standing a better chance than she 
did.  
Cultural identity 
In the book Smilla at one point claims to have lost her cultural identity for good, but at the 
same time claims to sometimes wake up with a solid sense of identity – “luksusgrønlænder”. 
She does not go further into the nature of the lost cultural identity, but judging by her many 
references to her childhood in Greenland it could be assumed that she means that her identity 
as a Greenlander.  
In her own opinion she is no longer fluent in Greenlandic anymore, struggling with the 
abilities of her own teenage self. Perhaps this was the age where she had been away from 
Greenland for the longest since she was taken to Denmark by her father. It is something she 
complains about when she has to turn to curator to Copenhagen Arctic Museum (Høeg, 
2006:148) Andreas fine Licht for help in translation, making it sound like it is her broken 
Greenlandic that is the main problem, and not the fact that the voice on the tape speaks a 
dialect from another part of Greenland that people from her part of Greenland are unlikely to 
understand in any case. Licht seems to disagree since he classifies her as of either part or 
complete Inuit descent just from listening to her speak, because he cannot see her Caucasian 
features. It is possible that Smilla’s emphasis on her Danish look, may have rubbed off on her 
perception of her own linguistic abilities. Perhaps she dislikes her Danish look, and feels that 
its dominance over her Inuit features means that she is more culturally Danish and therefore 
also linguistically.    
Organic and intentional  
Smilla’s cultural hybridity seems to take on both the organic as well as the intentional form. It 
is easily overlooked when it is in its organic form, because she incorporates both cultures 
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without causing friction with her surroundings. The term intentional on the other hand seems 
very fitting on Smilla, because when she does disrupt and challenge the status quo it is by 
using silence, a thing that seems to bother Danes and generally disrupt their composure. This 
way it could be argued that Smilla’s hybridity almost only shows when she wants to reveal it 
and use it, but that she can otherwise blend into the environment. In Denmark she can do so 
because she looks Danish (to most), is fluent in the language and knows how to act 
inconspicuously. In Greenland she may look the odd one out among native Greenlanders, but 
whether it matters is hard to bring to discussion since there is no example from Greenland, 
only Smilla’s own sense of not belonging. It could be argued that since both Esajas and 
Andreas Fine Licht recognize her as a fellow Greenlander and that the Inuit part of her has not 
disintegrated as she thinks. But it could also be argued that it is perhaps easier to recognize a 
fellow from one’s own culture when you are both living as part of a minority in a place where 
the culture of the majority differs a lot from their own.   
Perhaps that is the reason she seeks the company of the marginalized, because she is not quite 
part of the cultural majority, or at least does not feel like it. As a postcolonial hybrid it does 
not necessarily put her in that category. But because she does not seem to be adjusted well in 
society according to Danish standards, many of which she rebels against, it is possible that she 
feels marginalized.   
Poddar and Mealor have an argument in their judgement, since Smilla does at times give the 
inclination that she has no identity. Just as many times she claims to be depressed (Høeg, 
2006:105), and it is not unlikely that the two are connected. It could also be argued, just as 
Frk. Smillas Fornemmelse for Sne has elements of postcolonialist critique as well as a murder 
plot, that Smilla’s personal tragedy may not be entirely a blame of Denmark. On one side there 
is the symbolism of the complicated relationship between the Inuit mother and Danish well-
to-do father, but on the other hand Smilla does aknowledge that she has an identy, that of 
“luksusgrønlænder”, where a fusion seems to happen – just as she noticed with Esajas and his 
new anorak. In my view it means that Smilla’s struggle with depression is just as likely to be 
caused by childhood trauma to do with the death of a parent, the forced removal from what 
she considered her home and her clashes with official Denmark and her father. 
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Conclusion 
In conclusion it can be said that Smilla’s hybridity does affect her postcolonial take on Danish 
society. Although I can see their point I do not agree with Poddar and Mealor that her 
hybridity is ambivalent, and as such is prevented from translating and transvaluing what she 
sees. Instead I find the character of Smilla to be constructed as a hybrid on more than one 
level and as such her critique comes out in a more nuanced way. Because she is a fictional 
character Høeg has been able to apply her with both a childhood memory and adult mind, of 
which the latter delivers the more obvious postcolonial critique at times, whereas the former 
varies in degree when it comes to the line between the critique of the behaviour of the Danish 
administration of the 1960’es and information that serves to construct Smilla the protagonist.    
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